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PřEDmLuva 3

Nová identita Slovenského centra dizajnu vychází především z národní kultury a interpretuje ji osobitým, 
nekonvenčním způsobem. Čerpá z nejsilnějšího motivu slovenské historie - státního znaku. Spojením dvou 
těchto erbů byl vytvořen unikátní symbol, jehož původ však lze stále rozpoznat a identifikovat.

Ucelený vizuální systém se vyhýbá klasickým asociacím, jimiž je slovenská vizuální kultura přesycena. Mís-
to tradiční národní trikolory volí progresivní kombinaci modrozelené a tmavě fialové, čímž se okamžitě 
představuje v novém světle jakožto organizace přesahující rámec typické kategorizace a limitace s nimi spo-
jené.

Ústředním prvkem typografie je rozsáhlá rodina moderního humanistického grotesku s názvem Comenia Sans, 
jehož autorem je český typograf Tomáš Brousil. Vzhledem ke svému všestrannému charakteru, údernosti při 
velkých velikostech, ale zároveň neobvyklé čitelnosti ve velikostech malých je také vhodné pro textové pasáže 
a delší odstavce. Rozsáhlé množství řezů a variace písma se vzájemně doplňují a tvoří bezchybnou kombinaci 
vhodnou pro svěží vizuální styl organizace, která žije ve 21. století, aniž by se snažila zapadnout do určité kat-
egorie a tím si zajišťuje svou nadčasovost.



4hLavNí varIaNta Loga



5DaLší varIaNty Loga

tExt

SymboL

PovoLENy jSou PouzE tyto varIaNty a jEjICh KombINaCE.



6vzNIK SymboLu



7SymboLIKa Loga



8aNatomIE SymboLu
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21º



9tyPograFIE

Comenia Sans

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
1234567890 & @ . , ? ! ’ “ ”( )

bold Italic
Medium Italic
Regular Italic

24ptPříliš žluťoučký kůň úpěl ďábelské ódy. Lorem ipsum dolor sit 
amet, consectetuer adipiscing elit. Aptent taciti sociosqu ad 
litora torquent per conubia nostra, per inceptos hymenaeos. 
All your base are belong to us. Vestibulum felis metus, aliquam 
a, blandit a, pulvinar at, nisl. Nulla facilisi. Donec libero.

11/13pt Comenia Sans Regular & Italic

Příliš žluťoučký kůň úpěl ďábelské ódy. Lorem ipsum dolor 
sit amet, consectetuer adipiscing elit. Aptent taciti sociosqu 
ad litora torquent per conubia nostra, per inceptos hyme-
naeos. All your base are belong to us. Vestibulum felis metus, 
aliquam a, blandit a, pulvinar at, nisl. Nulla facilisi. Donec 
libero.

11/13pt Comenia Sans Medium & Medium Italic

AaBbCc DdEeFf 123 456

Příliš žluťoučký kůň úpěl ďábelské ódy. Lorem ipsum do-
lor sit amet, consectetuer adipiscing elit. aptent taciti 
sociosqu ad litora torquent per nostra, per inceptos hy-
menaeos. All your base are belong to us. Vestibulum felis 
metus, aliquam a, blandit a, pulvinar at, nisl. Nulla facilisi. 
Donec libero.

11/13pt Comenia Sans bold & bold Italic

Condensed Bold Italic
Condensed Medium Italic
Condensed Regular Italic

72pt

24pt

24pt



10PoužItí tyPograFIE

Příliš žluťoučký kůň 
úpěl ďábelské ódy
časopis designum
široká veřejnost
k e r n i n g  j e

zločin!

Tento text
N E m á
absolutně
pražádný
S m y S L .



11StruKtura hLavNího Loga
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12barvy v Logu

PANTONE
347 UP

PANTONE
7481 EC

PANTONE
518 EC

PANTONE
519 EC

PANTONE
341 EC

PANTONE
7483 PC

PANTONE
2592 EC

PANTONE
520 EC



13motIv



14vzor



15barvy

PAnTonE
347 uP

C81 M4 Y82 K0

PAnTonE
341 EC

C87 M24 Y82 K10

PAnTonE
520 EC

C74 M95 Y14 K3

PAnTonE
519 EC

C79 M100 Y32 K25



16jEDNobarEvNé vErzE

30%

60%

90%

100%



17NEjmENší vELIKoSt Loga

36 mmhLavNí varIaNta

25 mmtExt

8 mmSymboL
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Jakubovo námestie 12

814 99 Bratislava

P.o. box 131

421 2 204 77 311
tISKovINy

jakubovo námestie 12
814 99 Bratislava

upon this, he told me another story. The people of his island of Rokovoko, it seems, at their 
wedding feasts express the fragrant water of young cocoanuts into a large stained calabash like a 
punchbowl; and this punchbowl always forms the great central ornament on the braided mat 
where the feast is held. Now a certain grand merchant ship once touched at Rokovoko, and its com-
mander—from all accounts, a very stately punctilious gentleman, at least for a sea captain—this 
commander was invited to the wedding feast of Queequeg’s sister, a pretty young princess just 
turned of ten. Well; when all the wedding guests were assembled at the bride’s bamboo cottage, this 
Captain marches in, and being assigned the post of honour, placed himself over against the punch-
bowl, and between the High Priest and his majesty the King, Queequeg’s father.

 Grace being said,—for those people have their grace as well as we—though Queequeg told 
me that unlike us, who at such times look downwards to our platters, they, on the contrary, copying 
the ducks, glance upwards to the great Giver of all feasts.

 Grace, I say, being said, the high Priest opens the banquet by the immemorial ceremony 
of the island; that is, dipping his consecrated and consecrating fingers into the bowl before the 
blessed beverage circulates.

P.o. box 131
421 2 204 77 311

loREM iPSuM nADPiSuM

Pavel rozsypal
marketingový ředitel

tel  732 642 752

mail  pavel@scd.sk

adresa  Jakubovo nám. 12

  814 99 Bratislava

19



20vIzItKy

Pavel rozsypal
marketingový ředitel

tel  732 642 752

mail  pavel@scd.sk

adresa  Jakubovo nám. 12

  814 99 Bratislava

richard Kotel
výkonný ředitel

tel  732 630 420

mail  richard@scd.sk

adresa  Jakubovo nám. 12

  814 99 Bratislava

10pt Medium

24pt Bold, 12pt Italic



21DoPISNí PaPír

jakubovo námestie 12
814 99 Bratislava

upon this, he told me another story. The people of his island of Rokovoko, it seems, at their 
wedding feasts express the fragrant water of young cocoanuts into a large stained calabash like a 
punchbowl; and this punchbowl always forms the great central ornament on the braided mat 
where the feast is held. Now a certain grand merchant ship once touched at Rokovoko, and its com-
mander—from all accounts, a very stately punctilious gentleman, at least for a sea captain—this 
commander was invited to the wedding feast of Queequeg’s sister, a pretty young princess just 
turned of ten. Well; when all the wedding guests were assembled at the bride’s bamboo cottage, 
this Captain marches in, and being assigned the post of honour, placed himself over against the 
punchbowl, and between the High Priest and his majesty the King, Queequeg’s father.

Grace being said,—for those people have their grace as well as we—though Queequeg told me that 
unlike us, who at such times look downwards to our platters, they, on the contrary, copying the ducks, 
glance upwards to the great Giver of all feasts.
 Grace, I say, being said, the high Priest opens the banquet by the immemorial cer-
emony of the island; that is, dipping his consecrated and consecrating fingers into the bowl before 
the blessed beverage circulates.

“Landlord,” said I, “tell him to stash his tomahawk there, or pipe, or whatever you call it; tell him to 
stop smoking, in short, and I will turn in with him. But I don’t fancy having a man smoking in bed 
with me. It’s dangerous. Besides, I ain’t insured.” This being told to Queequeg, he at once complied, 
and again politely motioned me to get into bed&mdash;rolling over to one side as much as to 
say&mdash;”I won’t touch a leg of ye.” “Good night, landlord,” said I, “you may go.” I turned in, and 
never slept better in my life. Upon waking next morning about daylight, I found Queequeg’s arm 
thrown over me in the most loving and affectionate manner.

You had almost thought I had been his wife. The counterpane was of patchwork, full of odd little 
parti-coloured squares and triangles; and this arm of his tattooed all over with an interminable 
Cretan labyrinth of a figure, no two parts of which were of one precise shade owing I suppose 
to his keeping his arm at sea unmethodically in sun and shade, his shirt sleeves irregularly rolled 
up at various times; this same arm of his, I say, looked for all the world like a strip of that same 
patchwork quilt.
 Indeed, partly lying on it as the arm did when I first awoke, I could hardly tell it from the 
quilt, they so blended their hues together; and it was only by the sense of weight and pressure that I 
could tell that Queequeg was hugging me. My sensations were strange.

P.o. box 131
421 2 204 77 311

loREM iPSuM nADPiSuM

10/16pt

Bold Condensed
12pt

12/15pt



22hLavIčKový PaPír
P.o. box 131

421 2 204 77 311

9/15pt

Jakubovo námestie 12

814 99 Bratislava
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24PLaKáty

SLOVENSKÉ 
CENTRUM DI-
ZAJNU MÁ 
NOVOU IDEN-
TITU.

Zveme Vás na úvodní vernisáž při příležitosti odhalení 
nové vizuální identity Slovenského centra dizajnu.

17. 12. 2010 od 19:00

Jakubovo námestie 12
814 99 Bratislava
Slovenská republika

Těšíme se na Vás.

Sme príspevková organizácia, pôsobiaca 
v rezorte kultúry SR od r.1991. Naším 
poslaním je získavanie, uchovávanie a 
šírenie informácií o dizajne ako trvalá 
informačná podpora rozvoja dizajnu v 
Slovenskej republike.

Venujeme sa propagácii dizajnu, 
publikačnej, vzdelávacej a výstavnej 
činnosti, organizovaniu súťaží dizajnu, 
odbornému poradenstvu a tvorbe 
špecializovaných adresárov.

+421 1 204 77 342
facebook.com/scd
@scd

www.scd.sk

SLOVENSKÉ CEN-
TRUM DIZAJNU
S NOVOU TVÁŘÍ.

Zveme Vás na úvodní vernisáž při příležitosti odhalení 
nové vizuální identity Slovenského centra dizajnu.

17. 12. 2010 od 19:00

Jakubovo námestie 12
814 99 Bratislava
Slovenská republika

Těšíme se na Vás.

Sme príspevková organizácia, 
pôsobiaca v rezorte kultúry SR od 
r.1991. Naším poslaním je získavanie, 
uchovávanie a šírenie informácií o 
dizajne ako trvalá informačná 
podpora rozvoja dizajnu v Slovenskej 
republike.

Venujeme sa propagácii dizajnu, 
publikačnej, vzdelávacej a 
výstavnej činnosti, organizovaniu 
súťaží dizajnu, odbornému 
poradenstvu a tvorbe 
špecializovaných adresárov.

+421 1 204 77 342
facebook.com/scd
@scd

www.scd.sk



25trIčKa

PáNSKé DámSKé
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